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AN UNOFFICIAL REVIEW OF THE JUDGMENT FOR THE 21ST PARIS PRIZE 


I have been asked to write a review of the judgment of the Twenty-first Paris Prize Competition to ac- 
company the drawings reproduced herein, on the grounds that it would assist the student body to understand 
the final placing of the competitors. Although I strongly feel that the drawings studied in conjunction 
with the program speak for themselves and that a review by any one person on the deliberation of a jury can be 
nothing more than an expression of personal opinion, I have nevertheless consented to undertake this task more 
in the spirit of an experiment than in the conviction of its value. To clarify this let me explain the working 
of a jury to the students and those who have never seen one in action. 

To begin with, some twelve to eighteen men, after carefully reading the program, either, separate in groups 
and study each problem, discussing amongst themselves the relative merits and demerits of the drawings before 
them, or else, by preference, they study the problem alone. Later, the jury convenes as a whole. Each drawing is 
carefully gone over with discussion on the major points stressed by each competitor, and gradually, as the 
jury progresses, their ideas crystallize, and the discussion boils down as between a small number of jurors 
with the remainder silently weighing the pros and cons laid before them. ‘The ultimate decision represents 
more a compromise of the ideas of all of these men than the conviction of any one of them. ‘This is as it 
should be, but naturally, the conclusion of these silent jurors can only be drawn by inference from the secret 
ballot. You can, therefore, see how difficult it is for anyone to give you a complete analysis of a judgment 
and, at the same time, understand my hesitancy in attempting to speak officially for the jury as a whole. 

However, in regard to this last judgment, the jury was in no whit different from the many that have gone 
before. Essentials of the problem and minor requirements were discussed, errors in composition remarked upon, 
and gradually the realization grew upon us that should such a problem be placed before us for actual execution, 
we were unanimous in accord that we should have preferred to start with the Locraft parti than any other. 
Locraft’s solution answered the physical requirements of the program. The public was well separated from 
the private elements of the composition, and the Chief Justices Chambers were well disposed around a court 
in a manner befitting the monumental character of the building. The undivided Great Vestibule served at 
both ends as controlled accesses to the Chief Justices’ Chambers and from the center a large monumental 
stairway leads to the Supreme Court itself, placed in the center of the composition in the spirit of a shrine. 
The tower marked the location of the Supreme Court in symbolism of the lofty principles of this great tribunal. 
Such minor defects in development of elements as the drawing contained were more than outweighed by the 
inspiration of the solution. I doubt if any one member of the jury would have as unhesitatingly picked the 
winner at the beginning of the judgment as was indicated by the large majority vote at the conclusion. 

The drawings placed second won their position because of the fact that they answered most beautifully the 
physical requirements of the program in almost every respect. However, it was felt that the composition lacked 
the inspiration and dignity necessary to a structure of this character. For a period of the judgment the solu- 
tion placed third was considered for second place, but the error of dividing the Great Vestibule into three parts 
and of placing the tower over the center of this vestibule lost him this position. Also some of the secondary 
requirements were badly placed in this solution. 

This, in substance, is the résumé of only the major essentials. “The jury spent some five hours in study and 
discussion of the program and the drawings, and there is still much, which I have not told you, to be gained 
from your own study and analysis. It is the aim of the Institute to teach each student to think for himself, so 
let me again recommend to you a close study of this problem which cannot only tell you its own story better 
than I, but benefit you thereby far more than my telling of it. 

Puitip A. CuSACHS, 
Chairman Annual Committee on the Paris Prize. 
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PROGRAM 
“A SUPREME COURT BUILDING” 


A great republic, whose constitution is modelled 
largely on that of the United States of America, plans 
to erect a building for the Supreme Court. 

The site is on a river three hundred feet wide, 
which runs east and west, with embankment drives on 
either side, thirty (30) feet above the water level. 

The river is to be spanned by a memorial bridge, 
at the south end of which several highways converge. 
At the north end of the bridge is a great plaza, on the 
other side of which the Supreme Court Building will 
be erected facing the plaza and river and on the axis 
of the memorial bridge. 

The site is bounded on the east and west by two 
avenues, one hundred (100) feet wide and seven hun- 
dred fifty (750) feet apart which lead from the plaza, 
northward, with a great mall between them, extending 
from the rear of the Supréme Court Building to the 
executive mansion. 

The problem comprises: 

The approach to the bridge from the south, the me- 
morial bridge itself, the embankment drives, the plaza 
lying south of the site, the building itself with its ap- 
proaches and a small portion of the mall with its 
flanking avenues. 

THe BuiLpInec: 

The requirements may be divided under three head- 
ings, all of which will be found on the main floor: 

A—The Supreme Court. 

B—The Great Vestibule. 

C—The Chambers of the Justices. 

Various services in connection with the above, and 
referred to hereafter, may be placed on the basement or 
attic stories, with convenient access thereto shown in 
the main floor plan. 

GENERAL: 

The public should have ample and convenient ac- 
cess to the Supreme Court and its services, but the 
Chambers of the Justices should be so placed as to se- 
cure the greatest privacy and seclusion and yet, of 
course, be readily accessible. 

The general public coatrooms and toilets may be 
placed in the basement. 

A—THE SUPREME COURT: 

Is not a place to which great throngs of people 
come and does not require many of the services gen- 
erally demanded for the lower courts. The Justices, 
nine in number, sit on the Supreme Bench which must 
be so placed as to command the courtroom. The Jus- 


tices’s access to the bench is from an anteroom of suit- 
able size, with toilet and coatroom facilities, which 
anteroom should be in direct communication with the 
Justices’s Chambers. 

There will be desks for the Clerk of the Court, 
stenographers, pages, etc., and tables for the attorneys 
and their assistants. 

The remainder of the space is occupied by the visit- 
ing public who will enter from the Great Vestibule. 

Private office of the Clerk of the Supreme Court 
(500 sq. ft.) in direct contact with the Chambers of 
the Justices. 

Private office of the Deputy Clerk (500 sq. ft.) 

General Office (1,500 sq, ft.) 

Lawyers’ Room (1,500 sq. ft.), with coatroom and 
toilet facilities, arranged. with some subdivisions or 
alcoves for conferences, in direct contact with the Su- 
preme Court Room. 

In a basement or attic will be located the files 
room and vaults for the storage of papers and to those 
there must be convenient access. 

B—THE GREAT VESTIBULE: 

This Vestibule should be composed in relation 
rather to the importance of the building than to the 
probable number of visitors to the Court. Its form 
and size are not determined. It should have ample 
wall space, for in it will be placed from time to time 
memorials to the great Justices of the Supreme Court. 
It should include at least two great memorial statues 
at this time. 

From this Vestibule there must be convenient ac- 
cess to the Supreme Court Room, to the General Office 
of the Clerk and to the Lawyers’ Room. 
C—cCHAMBERS OF THE JUSTICES OF THE SUPREME 

COURT: 

There shall be provided ample quarters for the 
Chief Justice and the eight Justices of the Supreme 
Court, with private entrance for the Chambers. 

The suites devoted to the private use of each of 
the Justices should occupy an area of approximately 
3,000 sq. ft., and should contain: an outer office (500 
sq. ft.), a library (1,000 sq. ft.), the private office of 
the Justice, with coat and toilet room (500 sq. ft.), 
and office for the Justice’s private secretary (250 sq. 
ft.), a conference room (250 sq. ft.), room for stenog- 
raphers (300 sq. ft.), and a files room (300 sq. ft.) 
of which a small portion should be a fireproof vault. 

The Chambers of the Chief Justice should be more 
commodious and in the group should be given the best 
location. 

There should also be provided a conference room 
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(1,000 sq. ft.), conveniently located for use by all the 
Justices in their private deliberations. 

Jury For THE 21st Paris Prize: Whitney War- 
ren, Director, Beaux-Arts Institute of Design; Wm. 
' Adams Delano, President, Society of Beaux-Arts 
Architects; Benjamin Wistar Morris, Chairman, 
Board of Trustees, B.A.I.D.; Arthur Ware, Vice- 
President, $.B.A.A.; Archibald M. Brown, Treasurer, 
S.B.A.A.; Edward S. Hewitt, Chairman, Committee on 
Education, B.A.I.D.; George C. Nimmons, Chairman, 
Committee on Education, A.J.A.; Henry Richardson 
Shepley, of Boston; C. C. Zantzinger, of Philadel- 
phia; F. R. Walker, of Cleveland; Wm. F. Lamb, 
Raymond M. Hood, Clinton Mackenzie, H. Oothout 
Milliken, Kenneth M. Murchison, of New York; 
Philip Allain Cusachs, Chairman, Annual Paris Prize 
Committee. 


AWARDS 
21st PARIS PRIZE AND FIRST MEDAL 
T. H. Locraft: CarHotic UNIVERSITY OF AMERICA. 
FIRST MEDAL 


J. Kelsey: Yate University, Placed Second. 
F. Euston: YALE University, Placed Third. 
A. White: Yate University, Placed Fourth. 
W. Dunn: Yate University, Placed Fifth. 


DEPARTMENT OF SCULPTURE 
Judgment of June 11, 1928 


“FINAL COMPETITION FOR THE FIFTH 
PARIS PRIZE IN SCULPTURE, 1928 


“A GROUP OF FIGURES AT THE 
ENTRANCE OF AN OPERA HOUSE” 


The entrance’ to an opera house is through two 
arched openings, and in the space between these open- 
ings it is proposed to place a group composed of three 
figures and accessories. 

_ The subject of this group should be symbolic of 
the usages of the building which it adorns. 

The figures of the group, while they are to be in 
the round, should be so composed that the group as a 
unit shall not be free standing, but shall be attached 
to the wall between the openings. 

The opening of the arches is nine feet and the 
height of the arches is sixteen feet. “The pedestal for 
the group is three feet six inches high, projecting two 
feet six inches. “The character of the figures is left to 
the competitor. The jury in making its criticism will 
take into consideration: (a) the composition of the 
group itself; (b) its relation to the architectural treat- 
ment of the building, (c) the character of the group, 
symbolism, and so forth. 

Jury or Awarps: Gaetano Cecere, Allan Clark, 
Robert G. Eberhard, Ulric H. Ellerhusen, John Flana- 
gan, Joseph H. Freedlander, Philip L. Goodwin, Ed- 
ward S. Hewitt, J. Monroe Hewlett, Frederic C. 
Hirons, John Galen Howard, Max H. Keck, Leo 
Lentelli, Frederick MacMonnies, Edward McCartan, 
Kenneth M. Murchison, Ronald Hoyt Pearce, War- 
ren C, Perry, Charles G. Peters, Henry R. Ritten- 
berg, Henry R. Sedgwick, Adolph A. Weinman. 

NuMBER OF SKETCHES SUBMITTED: 19. 
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AWARDS 


FIFTH PARIS PRIZE IN SCULPTURE 
A. Racioppi, Beaux-Arts INstiruTE oF DesicGn. 
SILVER MEDAL AND $100.00 


G. Schoonmaker, BEAUx-Arts INSTITUTE OF DESIGN, 
Placed Second. 


BRONZE MEDAL AND $50.00 


M. Fields, Beaux-Arts INstTITUTE oF Desicn, Placed 
Third. 


FIRST MENTION PLACED AND $25.00 
W. Chavicchioli, BEAux-Arts INstiruTE oF DeEsicn, 
Placed Fourth. 
FIRST MENTION AND $10.00 


B. Janowszky, Beaux-Arts INstiruTE oF Desicn, 
Placed Fifth. 

W. Straton, Beaux-Arts INsTITUTE oF DesIGN, 
Placed Sixth. 


ARCHITECTURAL ORNAMENT 
COMPETITION 


FIRST PRIZE—SILVER MEDAL AND $100.00 
SECOND PRIZE—BRONZE MEDAL AND $50.00 


SA LECTERN 


A lectern or support to hold the Bible, as used on 
the pulpits of Churches, is often a part of the architec- 
ture of the pulpit, and it is in this sense that the com- 
position is to be made. 

This lectern is to be French Gothic in design, and 
at full size would be about four feet high, just high 
enough for a man to read the Bible comfortably while 
standing. 

NUMBER OF SKETCHES SUBMITTED: 12. 

SILVER MEDAL AND $100.00 
J. Bubenheimer, Beaux-Arts INstiruTE oF Desicn. 

BRONZE MEDAL AND $50.00 
P. Mutalipassi, BEAux-Arts INstiIrTUTE oF DEsIGN. 

MENTION 
D. Ciuffreda, A. Arata, M. Arata, Beaux-Arts IN- 
STITUTE OF DESIGN. 
ARCHITECTURAL ORNAMENT 
“GOLHIC SE YUE 
FIRST MENTION 

Beaux-Arts INstiruTE oF Desicn: S. Karelitz. 


MENTION 
Beaux-Arts Instirute oF Desicn: J. Nowitz, G. 
Patsalidis, A. Shishmanian, 


ANNUAL PRIZES 


TRUSTEES PRIZE OF $50.00 
For Best Ornament During the Year: W. Baetz, 
Beaux-Arts INstTiruTE oF DEsIGN. 
SILVER MEDAL AND $50.00 
For Best Composition During the Year (exclusive of 
Paris Prize): M. F. Lantz, Beaux-Arts Insti- 
TUTE OF DesIGN. 
BRONZE MEDAL AND $25.00 
For Second Best Composition During the Year (ex- 
clusive of Paris Prize): W. T. Mosman, YALE 
UNIVERSITY. 
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TWENTY-FIRST PARIS PRIZE IN ARCHITECTURE, 1928 
First Medal—T. H. Locraft, Catholic University of America 
21ST PARIS PRIZE COMPETITION—“A SUPREME COURT BUILDING” 
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Placed Second, First Medal—A. J. Kelsey, Yale University 
21ST PARIS PRIZE COMPETITION—"“A SUPREME COURT BUILDING” 


The BULLETIN of the BEAUX- 


ONICTING LUNOD AWNAAdMAS V—-NOLLILAANOSD AZIMd SLAVd LST? 
AUSIOAUA, BBA “VOIDS, “YZ “V—[EPIAL IS “PALL Ped 


melo INS TITUTLE of DESIGN 


MEMORIAM. 


Placed Third, First Medal—A. F. Euston, Yale University 
; 21ST PARIS PRIZE COMPETITION—“A SUPREME COURT BUILDING” 
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Placed Fourth, First Medal—D. A. White, Yale University 
21ST PARIS PRIZE COMPETITION—“A SUPREME COURT BUILDING” 
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Placed Fifth, First Medal—F. W. Dunn, Yale University 
21ST PARIS PRIZE COMPETITION—“A SUPREME COURT BUILDING” 
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FIFTH PARIS PRIZE IN SCULPTURE, 1928 
A. Racioppi, Beaux-Arts Institute of Design 


5TH PARIS PRIZE IN SCULPTURE—“A GROUP OF FIGURES AT THE 
' ENTRANCE OF AN OPERA HOUSE” 
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Placed Second, Silver Medal and $100—G. Schoonmaker, Beaux-Arts Institute of Design 
STH PARIS PRIZE IN SCULPTURE—“A GROUP OF FIGURES AT THE 
ENTRANCE OF AN OPERA HOUSE” 
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Placed Third, Bronze Medal and $50_M. Fields, Beaux-Arts Institute of Design 
STH PARIS PRIZE IN SCULPTURE—“A GROUP OF FIGURES AT THE 
ENTRANCE OF AN OPERA HOUSE”- 
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Placed Fourth, First Mention Placed and $25—W. Chavicchioli, Beaux-Arts Institute of Design 


5TH PARIS PRIZE IN SCULPTURE—“A GROUP OF FIGURES AT THE 
ENTRANCE OF AN OPERA HOUSE” 
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SECOND PRIZE 
Bronze Medal and ¢50—P. Mutalipassi, Beaux-Arts Institute of Design 
ARCHITECTURAL ORNAMENT COMPETITION—“A LECTERN” 
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VI A $Projet \\..c cae nated eee ae eee May 11 Sept. 9 Sept. 17 
VI B PAnalytique’,oc2s.c so imme ent © aan ae May 25 Sept. Me: Sept. 17 
VI B EPLG jet. svherestaretsuee ein Merete tens, se May 25 Sept: 2) Sept. 17 


Silver Medal for most values in Class “B” 

Esquisse-Esquisse competit ors awarded afte. 
gudement Of ws. cz ccs site) # «nye sot ecate ates} A Stat ap Pesta es oan Apr. 9 

American Group of the “Société des Architéctes 

Diplomés par le Gouvernement Francais” prize 
cwarded aiter judgment Of... ...e..e. ees ee i oe a ieee a ee Sept. 17 
RE SS Se er A Ve 

Schools of Architecture whose autumn and summer terms commence after the dates for these competitions must apply 
in writing to the Committee on Architecture if they wish to hold the en loge at a different time. 

RENDU: The date of rendu for competitions in Analytiques, Projets Class “A” and Class “B,” Archaeologies, and Interior 
Designs submitted by students enrolled in collegiate schools, is the Saturday preceding the date given in the calendar. The time 
of rendu on Saturday is to be determined by the Correspondent. 

JUDGMENTS: The Judgments will be held at the Institute at 5 P.M. and 7:30 P.M. 

EXHIBITION: Exhibitions will be held in the Institute on Wednesday and Saturday following a judgment, from 9 A.M. 
to 8:30 P.M. 

*WARREN PRIZE: Correspondents will issue the program for this competition at 5 P.M. The rules governing this com- 
petition will be found in the Circular of Information. 


5 §PARIS PRIZE: Full particulars of this competition will be found in “The Circular of Information Concerning the 22nd 
‘aris Prize.” a 


